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Founded in 1602, the Bodleian Library is one of the 
oldest libraries in Britain and the largest university 
library in Europe. Since 1610, it has been entitled to 
receive a copy of every book published in the British 
Isles.

The Bodleian’s collections, built up through benefac-
tion, purchase and legal deposit, are exceptionally 
diverse, spanning every corner of the globe and 
embracing almost every form of written work and the 
book arts. With over 12 million items and outstand-
ing collections, the Bodleian draws readers from 
every continent and continues to inspire generations 
of researchers who flock to its reading rooms as well 
as the wider public who enjoy its exhibitions, dis-
plays, public lectures and other events. Increasingly, 
its unique collections are available to all digitally.

Bodleian Library Publishing produces beautiful and 
authoritative books which help to bring the riches 
of Oxford’s libraries to readers around the world. 
We publish approximately 25 new books a year on 
a wide range of subjects, including catalogues and 
other titles related to our exhibitions, facsimiles, 
illustrated and non-illustrated works, and children’s 
books and stationery. We have a current backlist of 
over 150 titles.

All of our profits are returned to the Bodleian and 
help support the Library’s work in curating, con-
serving and collecting its rich archives and helping 
to maintain the Bodleian’s position as one of the 
pre-eminent libraries in the world. 
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Volcanoes
Encounters Through the 
Ages 

David M. Pyle

For centuries, volcanic eruptions have captured our imaginations. 
Whether as signposts to an underworld, beacons to ancient mari-
ners, or as an extraordinary manifestation of the natural world, 
volcanoes have intrigued many people, who have left records of 
their encounters in letters, reports and diaries and through sketches 
and illustrations. This book tells the stories of volcanic eruptions 
around the world, using original illustrations and first-hand 
accounts to explore how our understanding of volcanoes has 
evolved through time. 

Written accounts include Pliny’s description of the 79ce 
eruption of Vesuvius, stories recounted by seventeenth-century 
sea-farers, and reports of expeditions made by eighteenth- and 
nineteenth-century natural historians, including Alexander von 
Humboldt and Charles Darwin. 

Illustrations range from fragments of scrolls, buried in the great 
eruption of Vesuvius that destroyed Pompeii, to Athanasius Kirch-
er’s extraordinarily detailed sketches, made in the seventeenth 
century, to the spectacular London sunsets caused by Krakatoa’s 
eruption in 1883. They also include the first photograph of a 
volcanic eruption and twenty-first-century imaging of Santorini.

These varied and compelling accounts enrich our perspective on 
current studies of volcanoes and challenge us to think about how 
we might use our contemporary understanding of volcanology to 
prepare for the next big eruption.

DAVID M. PYLE is a volcanologist and 
Professor of Earth Sciences at the 
University of Oxford.

224 pp, 224 x 224 mm 
83 colour illus 
9781851244591 
PB with flaps £20.00 
February 2017

EXHIBITION 
Bodleian Library, Oxford 
Volcanoes 
10 Feb – 21 May

Oceanic ridges and continental rifts

The oceanic ridges are actually the longest continuous volcanic mountain-belt system on Earth, 

stretching for over 40,000 kilometres. Most of the time, volcanism along these ridges goes 

unnoticed, at it is in the depths of the oceans, but in Iceland, and in a region of north-east Africa 

called the Afar, some of this ridge system rises above sea level. 

The oceanic ridges were first discovered during the laying of the transatlantic telegraph cables 

in the 1870s, but their importance was only recognized many years later, when scientists looked 

at the pattern of magnetization in these sea-floor rocks. On a planet with a magnetic field, the 

pattern of this field can be frozen into the lavas as they erupt and cool. On geological timescales 

of millions of years, the magnetic field changes in strength, and the ‘North’ direction wobbles 

around and may flip orientation completely. By measuring the very small sea-floor magnetic 

signatures using new naval technology, scientists were able to map the striped ‘bar-code’ 

signature of the changing magnetic field through time. In a remarkable discovery in 1963, Fred 

Vine and Drummond Matthews spotted that this bar-code pattern was symmetrical across the 

ocean ridges. This magnetic chart recorder requires that most of these sea-floor lavas are erupted 

in a narrow region at the oceanic ridge, which marks the point of separation between two 

tectonic plates. These observations led to the now well-established theory that tectonic plates 

form at oceanic ridges, where magmas from the mantle below rise and freeze to form the trailing 

edges of the separating plates.

Although these processes are well understood for the sea floor, we still don’t have a very good 

idea of what happens when a continental plate begins to split apart. Imagine pulling at the two 

ends of a chocolate bar such as a Mars bar. When you start to pull, fractures will form in the brittle 

chocolate coating. But when does the stretching become concentrated into one big fracture, and 

where does that fracture form? 

To work out how continents break up, geologists have focused their attention on the one 

place on Earth where this is thought to be happening in the present day: the remote desert 

region of north-east Africa in the Afar region of Ethiopia and Eritrea. For the past 30 million 

years this part of the African continent has been stretching, very slowly. The region where the 

Ethiopian Rift Valley approaches the Red Sea and the Gulf of Aden now forms what is called a 

‘triple junction’, the join where three separate tectonic plates are all moving apart from each 

other. The join between the Nubian Plate that lies beneath North Africa and the Somalian plate 

that forms the north-eastern corner of Africa is marked by the main Rift Valley. The Arabian Plate 

Figure 5 Lava flows 
pouring from the new 
island of Surtsey, on the 
mid-Atlantic ridge, south of 
Iceland. Photo © Sólarfilma, 
Iceland.
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Jane Austen
Novelist in the World

Edited by Kathryn Sutherland

This collection of essays offers an intimate history of Austen’s art 
and life told through objects associated with her personally and 
with the era in which she lived. Her teenage notebooks, music 
albums, pelisse-coat, letters, the homemade booklets in which she 
composed her novels and the portraits made of her during her life 
all feature in this lavishly illustrated collection.

By interpreting the outrageous literary jokes in her early notebooks 
we can glimpse the shared reading activities of Jane and her family, 
together with the love of satire and home entertainment which can 
be traced in the subtler humour of her mature work. It is well known 
that Austen played the piano but her music books reveal how music 
was used to create networks far more intricate than the simple 
pleasures of home recital. Examination of Austen’s pelisse-coat tells 
us something about her physique and, with the lively letters to her 
sister Cassandra, gives an insight into her views on fashion.

The exploration of yet more objects – the Regency novel, news- 
paper articles, naval logbooks and contemporary political cartoons 
– reveals Austen’s filiations with wider social and political worlds. 
These ‘things’ map the threads connecting her (from India to Bath 
and from North America to Chawton) to those on the international 
stage during the wars with France that raged through much of her 
short life. Finally, this book charts her reputation over the two 
hundred years since her death, offering fresh interpretations of 
Jane Austen’s changing place in the world.

KATHRYN SUTHERLAND is Professor of 
Bibliography and Textual Criticism at 
the University of Oxford.

224 pp, 259 x 237 mm 
90 colour illus 
9781851244638 
HB £30.00 
June 2017

EXHIBITIONS 
Jane Austen’s House Museum, 
Chawton 
Mar 2017 – Feb 2018

Hampshire County Council 
Hampshire’s Jane 
13 May – 24 Jul 2017

Bodleian Library, Oxford 
Jane Austen: Novelist in the World 
24 Jun – 29 Oct 2017
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Jane Austen: 
The Illustrated 
Quotations

Much loved for the romantic plot lines of her novels and witty obser-
vations on relationships, Jane Austen was also a prolific letter writer 
and penned many acerbic, ironic and poignant commentaries on 
a range of subjects. To her sister Cassandra she wrote with candid 
humour about the effects of the Peninsular War, on her dislike of 
parties and social obligations, and about her impressions of Lon-
don. Her characters speak often, sometimes with bitter sarcasm, of 
women’s inequality, ageing and the disappointments of marriage.

Drawing together fifty quotations from Jane Austen’s letters and 
novels with vibrant illustrations which illuminate everyday aspects 
of life in the Georgian era, this beautifully produced volume is the 
perfect gift for Janeites everywhere.

112 pp, 190 x 170 mm 
50 colour illus 
9781851244645 
PB with flaps £9.99 
June 2017

‘Here I am once more in this 
Scene of Dissipation and vice, 
and I begin to find already my 
Morals corrupted.’

‘Single women have a 
dreadful propensity for being 
poor, which is one very strong 
argument in favour of matrimony.’ 

‘We are to have a tiny party here 
tonight. I hate tiny parties, they 
force one into constant exertion.’
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By the end of the eighteenth century London was the second 
largest city in the world, its relentless growth fuelled by Britain’s 
expanding empire. Before the age of photography, the most widely 
used means of creating a visual record of the changing capital was 
through engravings and drawings, and those that survive today are 

BERNARD NURSE is the former 
Librarian of the Society of Antiquaries 
of London.

232 pp, 238 x 278 mm
123 colour illus 
9781851244126 
HB £30.00 
March 2017

London
Prints & Drawings before 
1800

Bernard Nurse

104 105

Abbot Islip (1464–1532)
John Islip was Abbot of Westminster from 1500 until 
his death in 1532 and proved to be an energetic and 
important figure in the history of the abbey. Under his 
rule, Henry VII’s Lady Chapel was built, the nave was 
completed and the west towers finished as far as the 
level of the nave roof. His death occurred at a crucial 
time for the Church in England: on the day before his 
funeral, the clergy acknowledged Henry VIII’s headship 
of the Church. Islip’s funeral was made the occasion 
for two days of great ceremony, attended by heralds, 
nobility and clergy, the last such event before the 
monasteries were abolished.

Records of the funeral made at the time provide the 
earliest views of the interior of the abbey and are among 
the finest examples of art from the reign of Henry VIII. 
Attributed to the court painter Gerard Horenbout (died 
1540/1), two versions of the mortuary roll are known. 
The abbey possesses an unfinished pen-and-ink drawing 
in five parts on a parchment roll. A coloured version, 
also on a roll, survived at least until the middle of the 
eighteenth century in the possession of the herald John 
Anstis. He framed three of the scenes, which were by 
then in a very poor state, and exhibited them to the 
Society of Antiquaries in 1743 through the Society’s 
engraver George Vertue. Two of the parts, a deathbed 
scene and one showing the coronation of Henry VIII, 
were therefore missing.

Fortunately, Vertue made watercolour copies of the 
three, which eventually passed into the hands of Richard 
Gough; and these are now the only surviving images 
of the original colour illuminations. The first (fig. 52) 
shows the abbot, as if alive, surrounded by emblems 
of the Virtues and holding two ‘slips’ or branches in a 
rebus or pun on his name, a motif repeated in a carving 
in the chapel. The second (fig. 53) depicts the abbot’s 
coffin under a magnificent catafalque in front of the 

53. Hearse of Abbot Islip in front of the High Altar, copied from the Islip roll  
by George Vertue, watercolour, c.1743

High Altar, surrounded by priests and mourners. More 
figures are shown here than in the pen-and-ink drawing. 
The third (fig. 54) provides a detailed view of the Jesus 
chapel in the north ambulatory, which he had built for 
himself in the 1520s, and known after his death as the 
Islip Chapel. Very little survives of the wall paintings 
and the abbot’s monument; the saints’ figures on the 
upper chapel have all been lost. not in the abbey’s 
drawing but in the lower section of Vertue’s copy is the 
name and motto of John Fulwell, the abbey’s treasurer 
and Islip’s chaplain, who commissioned the roll.

Hope 1906; Goodall 2011; Gough 1780, vol. 1, p. 765; Matthew Payne, 
personal communication, 2015

Monuments in Westminster Abbey
The abbey was the burial place of many medieval 
English kings. Edward the Confessor, the last Anglo-
Saxon king, was responsible for building the Palace 
of Westminster and the new abbey nearby. He was 
canonized in the twelfth century and was regarded 
as the patron saint of England before the cult of St 
George gained ascendancy. Venerated by Henry III, 
in 1269 the body of Edward the Confessor was placed 
in a shrine in the chapel that bears his name, and his 
coffin still lies within. The location of the original tomb 
underneath the shrine was found in 2005.The base 
was formerly enriched with marble and glass mosaics, 
but most of this work has been replaced with painted 
plaster; niches provide places for pilgrims to pray. Above 
was a magnificent gold reliquary destroyed after the 
Reformation. The engraving of the shrine by George 
Vertue after a drawing by John Talman, director of the 
Society of Antiquaries, was published by the Society in 
1724 in Vetusta Monumenta (plate 16).It has been hand-
coloured on Gough’s copy (fig. 56).

54. Abbot Islip’s chantry chapel, copied from the Islip Roll  
by George Vertue, watercolour, c.1743 

invaluable in showing us what the capital was like in the century 
leading up to the Industrial Revolution.

This book contains over one hundred images of the Greater London 
area before 1800 from maps, drawings, manuscripts, printed books 
and engravings, all from the Gough Collection at the Bodleian 
Library. Examples are drawn from the present Greater London to 
contrast town and countryside at the time. Panoramas of the river 
Thames were popular illustrations of the day, and the extraordinar-
ily detailed engravings made by the Buck brothers are reproduced 
here. The construction, and destruction, of landmark bridges across 
the river are also shown in contemporary engravings.

Prints made of London before and after the Great Fire show how 
artists and engravers responded to contemporary events such as 
executions, riots, fires and even the effects of a tornado. They also 
recorded public spectacles, creating beautiful images of firework 
displays and frost fairs on the river Thames.

This book presents rare material from the most extensive collection 
on British topography assembled in this period by a private collec-
tor, providing a fascinating insight into life in Georgian London.
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Petrograd, 1917
Witnesses to the Russian 
Revolution

John Pinfold

‘It’s damned hard lines asking for bread and only getting a bullet!’ 
The dramatic and chaotic events surrounding the Russian Revolu-
tion have been written about extensively for the last hundred years, 
by historians and journalists alike. However, some of the most 
compelling and valuable accounts are those recorded by eyewit-
nesses, many of whom were foreign nationals caught in Petrograd 
at the time.

Drawing from the Bodleian Library’s rich collections, this book 
features extracts from letters, journals, diaries and memoirs writ-
ten by a diverse cast of onlookers. Primarily British, the authors 
include Sydney Gibbes, English tutor to the royal children, Bertie 
Stopford, an antiques dealer who smuggled the Vladimir tiara and 
other Romanov jewels into the UK, and the private secretary to 
Lord Milner in the British War Cabinet. Contrasting with these are a 
memoir by Stinton Jones, an engineer who found himself sharing a 
train compartment with Rasputin, a newspaper report by governess 
Janet Jeffrey who survived a violent confrontation with the Red 
Army,  and letters home from Labour politician, Arthur Henderson.

Accompanied by seventy contemporary illustrations, these first-
hand accounts are put into context with introductory notes, giving 
a fascinating insight into the tumultuous year of 1917.

JOHN PINFOLD was Rhodes House 
Librarian from 1993–2008. He is the 
author of Postcards from the Russian 
Revolution, Postcards of Lost Royals 
and Postcards from Utopia (Bodleian 
Library Publishing). His most recent 
book is Aintree – The History of the 
Racecourse (2016).

304 pp, 234 x 156 mm 
32 pp plates & 44 b&w illus 
9781851244607 
HB £25.00 
April 2017

ALSO OF INTEREST p44 

Postcards from the Russian Revolution
Introduction Andrew Roberts
9781851243860 illus HB £8.99
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Revolution!
Sayings of Vladimir Lenin

112 pp, 190 x 170 mm 
50 colour illus 
9781851244706 
PB with flaps £9.99 
June 2017

‘The oppressed are allowed once 
every few years to decide which 
particular representatives of the 
oppressing class shall represent 
and repress them in parliament!’

‘Without a revolutionary theory there can be no revolutionary 
movement.’  Vladimir Ilyich Lenin, leader of the Bolshevik Revolu-
tion and founder of the USSR, was profoundly aware of the power of 
words. As a zealous orator and prolific writer, he used his words to 
launch a soaring critique of imperialist society and to theorize the 
development of the world’s first socialist state. Much of his writing 
was translated into English in order to further the Socialist cause.

This book is a compilation of some of Lenin’s most famous sayings, 
taken from speeches, tracts, letters and recorded conversations. 
They expose his views on topics ranging from democracy to terror-
ism, from religion to Stalin’s untrustworthiness and from education 
to music. Accompanied by a range of arresting images, including 
contemporary propaganda posters, photographs, portraits, illustra-
tions and Soviet art, these aphoristic proclamations offer an insight 
into the atmosphere of pre- and post-Revolutionary Russia and 
the mind of one of the twentieth century’s most defining political 
figures. 
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One windy day a little boy happens upon a large black hat, lying in 
the street. When he tries it on, he becomes a whole host of different 
characters he’s always wanted to be: a soldier marching through 
the puddles, a cowboy galloping on his steed, a bandit fleeing in 
the night, or a ringleader at a circus. But when the owner comes to 
claim his hat, the little boy finds the March Wind before him. Is this 
part of his imagination too?

Vladimir Bobri’s timeless illustrations bring to life a magical 
childhood world in a captivating story about make-believe and the 
transformative power of the elements.

INEZ RICE was an American children’s 
author who also wrote A Tree This Tall. 

VLADIMIR BOBRI was an author, 
illustrator and artist, celebrated for his 
design work. From the 1940s he began 
to illustrate children’s books, a number 
of which have now become classics. . 

32 pp, 247 x 200 mm 
Fully illus 
9781851244614 
HB £12.99 
March 2017 
Bodleian Children’s Books

The March Wind
Inez Rice
Illustrated by Vladimir Bobri

16    NEW / Children’s Books
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Who has fallen into the rain puddle? Is it plump hen, turkey gobbler, 
curly sheep or beautiful fat pig? When all the animals peer into the 
puddle at the same time, they see the entire farmyard underwater. 
Off they run to get help. Meanwhile, the hot sun shines down and 
wise owl chuckles to himself.

This charming tale – ideal for reading out loud – captures perfectly 
the wonder of discovering the outside world for the first time.

ADELAIDE HOLL is a well-known writer 
and illustrator of over forty children’s 
books. She has served as a writer and 
educational consultant for the Artists 
and Writers Press in New York as well as 
editor for Random House. 

ROGER DUVOISIN was a renowned 
Swiss-born American author-illustrator 
who created the Happy Lion and 
Petunia series of picture books, along 
with more than forty other titles 
for children. He was awarded the 
Caldecott Medal in 1947. 

36 pp, 189 x 248 mm 
Fully illus 
9781851244690 
HB £12.99 
March 2017 
Bodleian Children’s Books

The Rain Puddle
Adelaide Holl
Illustrated by Roger Duvoisin
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This is a new illustrated biography of Elias Ashmole (1617–92), 
founder of the first public museum in Britain – the Ashmolean 
Museum in Oxford.

Starting with his humble origins this book follows Ashmole through 
legal training in London, to his Royalist positions during the Civil 
War and the development of his expertise in heraldry, astrology, 
geneaology and the orders of chivalry, leading to his position as 
Comptroller of the Excise under Charles II. It also tells the story of 
his three marriages and how he came to acquire the famous collec-
tion of ‘rarities’ belonging to the Tradescant family. This became the 
founding collection of the Ashmolean Museum, much of which can 
still be viewed there today. 

What is remarkable about Ashmole’s legacy is the fact that he 
also made the Ashmolean Museum a safe space for his library, in 
particular important manuscripts and books about English political 
and natural history, which provide historians today with essential 
primary sources on early modern Britain and Europe. 

This biography presents Ashmole as both a patriotic Englishman 
and a European scholar in a time of intense political upheaval. It 
also shows how he had the incredible foresight to negotiate the 
building of a museum in order to preserve important manuscripts, 
books and collections of ‘rarities’ for posterity.

VITTORIA FEOLA is an early modern 
historian working between Oxford and 
Padua.

256 pp, 234 x 156 mm 
32 pp plates & 15 b&w illus 
9781851244621 
HB £25.00 
July 2017

Elias Ashmole
Founder of the Ashmolean 
Museum

Vittoria Feola



www.bodleianshop.co.uk    NEW    23

Oxford Botanic Garden is the oldest surviving botanic garden 
in Britain and has occupied its site in central Oxford since 1621. 
Conceived as a place to grow medicinal plants, born in the turmoil 
of civil war and nurtured during the restoration of the monarchy, 
the garden has, unsurprisingly, a curious past.

By tracing the work and priorities of each of the garden’s 
keepers, this book explores its importance as one of the world’s 
oldest scientific plant collections. It tells the story of the planting 
of the garden by its first keeper, Jacob Bobart, and his son, together 
with how they changed the garden to suit their own needs. The 
story develops during the eighteenth century as the garden grew 
exotic plants under glass and acquired a fine succulent collection 
but then experienced a downturn under the stewardship of the 
eccentric Professor Humphrey Sibthorp (famous for giving just one 
lecture in thirty-seven years). Finally, the narrative throws light on 
the partnership of gardener William Baxter and academic Charles 
Daubeny in the early nineteenth century, which gave the garden 
its glasshouses and ponds and contributed to its survival to the 
present day.

This generously illustrated book is the first history of the garden 
and arboretum for more than a century and provides an essential 
introduction to one of Oxford’s much-loved haunts.

STEPHEN A. HARRIS is Druce Curator of 
Oxford University Herbaria.

144 pp, 220 x 173 mm 
66 colour illus 
9781851244652 
PB with flaps £14.99 
April 2017

Oxford Botanic 
Garden & 
Arboretum
A Brief History

Stephen A. Harris

17

At His Command the Plat was chose,
And Eden from the Chaos rose:
Confusion in a Moment fled,

And Roses blush'd where Thistles bred.

Evans, Vertumnus (1713)

In 1642, approximately two decades after the foundation stone was laid, Jacob 
Bobart the Elder (c.1599–1680) was made the Garden's first superintendent. 

As Bobart took up his post, English politics was changing dramatically; 
Parliamentarians were routing Royalists from power in the English Civil War and 
the King fled to Oxford47. Despite the inconvenience, the University continued its 
business very much as usual, just as it would once the monarchy was restored48. 

In mid-seventeenth-century England, cultivation of a garden was considered 
by some as part of a righteous life, whilst market gardens were needed to feed 
Oxford's population49. Furthermore, men who would later form the Royal 
Society started questioning preconceived ideas about the natural world. Bobart 
found himself among a community of city and college gardeners who probably 
exchanged techniques, observations, seeds and cuttings50, and was able to take 
advantage of a heady mix of mystical, practical and experimental interest in 
plants. Then, as now, visitors expected to find exotic plants in a botanic garden, 
and the Bobarts developed conservatories and stovehouses (precursors to 
glasshouses) in order to cultivate these tender specimens.

three

Planting the Garden

16

11

The multipurpose garden wall marked territory and ownership, defining the 
Garden’s limits and separating Danvers’ gift from the rest of Oxford. The wall’s 
grandiosity emphasised the University's prestige, at the same time protecting the 
enclosed area from unwelcome incursions. Besides physical protection, the wall 
had horticultural value as a windbreak and heat trap, helping tender plants grow 
and choice fruits ripen33.

Garden gates

G

The original gates were built by Charles I’s master mason Nicholas Stone (c.1586–
1647), who also worked on Danby’s Oxfordshire home34. The elaborate North 
(Danby) Gate, opposite Magdalen College, alone cost £500 (c.£62,000 in 2015)35; 
it was completed in 1632. Features on the Gate's north face include the arms 
of Danvers, the University, St. George and the House of Stuart. The niches on 
either side contain statues of Charles I and Charles II. The statues were added in 
1693, and paid for by a fine levied against Oxford antiquarian Anthony à Wood 
(1632–1695) for libelling the University's Chancellor, Edward Hyde (1609–1674), 
First Earl of Clarendon36. Above the main entrance is a bust of Henry Danvers. 
The gate's inscription, ‘Gloriae Dei Opt. Max. Honori Caroli Regis In Usum Acad. 
et Reipub. Henricus Comes Danby D.D. MDCXXXII’, emphasises the glory of 
God and Charles I, the utility of the Garden for the University and Britain and 
immortalises the name of Henry Danvers. The Danby Gate was originally closed 
by a huge, wooden, two-leaved panelled door37. Today, a pair of iron gates, made 
from railings that surrounded St. Frideswide’s tomb in Christ Church cathedral, 
serves this purpose38. 

The East Gate, towards the river, and West Gate, towards the city centre, 
are similar in design. Originally, both gates were closed by two-leaved panelled 
doors; a feature seen only on the West Gate today.

Three gates proved too few, so walls were knocked through and corners 
knocked out as the Garden tried to break the confines of its birth. Soon after 
the original gates were finished, a small gate was driven through the centre of 
the South Wall, which, by the 1730s, had become the opening seen today, except 
barred by an iron gate39. Another gate was added to the east end of the South 
Wall; probably in the eighteenth century. Two small gates were added to the 

10

piece of land approximately 103 m by 116 m28. The walls, 'well fair and sufficient 
as All Soules Colledge Walls, Magdalen Colledge Tower29', were completed in 
1633, and made from local limestone, optimistically described as 'fit for all uses30' 
and extracted from quarries at Headington. When excavating the foundations 
for the wall and gates 'the bones of men, women and children were digged up31'; 
evidence of the land's former use. The walls were evidently completed from both 
ends; there is a poorly disguised join at the west end of the South Wall. Today, 
the Garden's walls and original gates are Grade I-listed buildings32.

hortus botanicus, the physic garden, engraving, 1750



The advertising value of real water proved to be surprisingly 
robust and it was still in vogue in 1815 when Sadler’s Wells staged 
The Battle of the Nile, a representation of the 1798 engagement 
between the British and French navies off the coast of Egypt, in 
which the French flagship, L’Orient, exploded, and Nelson was 
victorious (Figure 16). But while the acquadramas relied on real 
water, they could not all claim similar historical connections in 
terms of plot. Other shows staged included all-sung musicals 
featuring pirates, waterfalls, nautical battles, ocean fiends and 
other watery terrors, and works such as Anabratch; or The Water 
Spectre (with a representation of Fingal’s Cave), the Wagnerian-
sounding The Invisible Ring; or, The Water Monster and the 

Fire Spectre, and one show with a chariot that was captured by caricaturists Thomas 
Rowlandson and Augustus Charles Pugin in 1808 (Figure 17). The theatres – and their 
audiences – were interested in verisimilitude only to a point: it would be a mistake to 
lose sight of the fact that all these pieces are theatre shows designed to entertain. 

The siege of Gibraltar continued to have potential as the subject for theatrical 
productions throughout the century. In 1829, the Royal Coburg Theatre presented ‘an 
entirely new grand historico-romantic pantomimic melodrama and military spectacle, 
called The Siege of Gibraltar; or, The Spanish Monkey’,33 while, in 1835, ‘a grand new 
historical melodrama, called The Siege of Gibraltar; or, General Elliot in 1782’, was 
presented at the Royal Pavilion Theatre.34 A final source of particular interest is from 
the Illustrated London News from 1847:

THE evening spectacle of the Siege of Gibraltar [at the Surrey Zoological Gardens] 
is very good, if we take into consideration the terrific realities sought to be 
represented. The action commences about dusk, when the French and Spanish 
ships begin to take their positions before the town, upon which they commence 
a brisk fire: this is as sharply returned by the besieged; the red hot shot from 
the town cause many of the vessels to take fire, when a very beautiful effect is 
produced: some are burnt to the water, the sailors clinging to the masts and 
rigging of the vessel; while others explode. That represented in the centre of the 

16 A bill for The Battle 

of Nile, showing a 

promotion using ‘real 

water’. The battle took 

place on Aboukir Bay, 

Egypt, in August 1798, 

and was recreated by 

Charles Dibdin in 1815, 

capitalizing on renewed 

public interest in the wake 

of Napoleon’s return.
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Throughout the ages, every culture has created myths and legends 
which recount the great deeds of its heroes and their epic struggles 
with larger-than-life forces. Designer Bookbinders 3rd International 
Competition, held at the Bodleian Library in 2017, brings to life 
this theme though the inventive structures and creative designs 
of bookbinders worldwide. This beautifully designed catalogue is 
not only a celebration of the winning entries, but also a lavishly 
illustrated record of all the entrants from a broad range of countries. 
Following on from Bound for Success in 2009, and Prize Volumes 
in 2013, Heroic Works is the third volume in the Bodleian Library’s 
series of publications which have documented these prestigious 
competitions.

In this book, great classics of world literature, alongside modern 
texts, are given a new look through the consummate skills, 
seductive materials, and boundless inventiveness of the craft 
of bookbinding which is thriving in the world today. 

JEANETTE KOCH is an active member 
of Designer Bookbinders and currently 
serves on the Designer Bookbinders 
Executive Committee, as well as on the 
Editorial Board of The New Bookbinder. 
Her work is held in private collections 
in the United Kingdom, Germany, 
USA and in the Alec Taylor Collection 
housed at the British Library.
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Heroic Works
Catalogue for Designer 
Bookbinders International 
Competition 2017

Edited by Jeanette Koch

Bound for Success
Edited Jeanette Koch
9781851243525 illus 
HB £30.00

Prize Volumes
Edited Jeanette Koch
9781851242580 illus 
HB £30.00

ALSO AVAILABLE

Staging History
1780–1840 

Edited by Michael Burden, 
Wendy Heller, Jonathan 
Hicks and Ellen Lockhart

In the late eighteenth and early nineteenth centuries, historical 
subjects became some of the most popular topics for stage dramas 
of all kinds on both sides of the Atlantic. This collection of essays 
examines a number of extraordinary theatrical works in order to 
cast light on their role in shaping a popular interpretation of histor-
ical events.

The medium of drama ensured that the telling of these histories – 
the French Revolution and the American War of Independence, for 
example, or the travels of Captain Cook and Christopher Columbus 
– were brought to life through words, music and spectacle. The scale 
of the productions was often ambitious: a water tank with model 
floating ships was deployed at Sadler’s Wells for the staging of the 
Siege of Gibraltar, and another production on the same theme used 
live cannons which set fire to the vessels in each performance.

This illustrated volume, researched and written by experts in the 
field, explores contemporary theatrical documents (playbills, set 
designs, musical scores) and images (paintings, prints and illustra-
tions) in seeking to explain what counted as history and historical 
truth for the writers, performers and audiences of these plays. In 
doing so it debates the peculiar contradictions of staging history 
and re-examines some spectacular box office hits.

MICHAEL BURDEN is Professor in Opera 
Studies at the University of Oxford, 
Fellow in Music at New College, and 
Chair, Faculty of Music Board. WENDY 
HELLER is Professor and Chair of the 
Department of Music at Princeton 
University. JONATHAN HICKS is a 
Postdoctoral Research Fellow in the 
Music Department at Kings College 
London.  ELLEN LOCKHART is Assistant 
Professor of Musicology at the Faculty 
of Music at the University of Toronto.

224 pp, 210 x 210 mm 
74 colour illus 
9781851244560 
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Uncovers a surprising and unfamiliar 
world of theatricality.

Professor Emeritus David Worrall, 
Nottingham Trent University/ 
University of Roehampton
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Oxford in Prints
1675–1900

Peter Whitfield

For more than three centuries Oxford has been the subject of fine 
illustrated books and engraved prints. These exquisitely made 
illustrations have become part of the historical record, showing how 
Oxford’s identity is rooted in the past and tracing a history of the 
city’s development through the architecture of its most beautiful 
colleges and university buildings.

Prints made by David Loggan in the seventeenth century show us a 
university where the medieval origins are already largely overlaid by 
Tudor and Stuart rebuilding. The engravings in the eighteenth-century 
Oxford Almanacks illustrate a city dominated by neo-classical ideas, 
while those of the nineteenth century show an increasingly roman-
tic feel for the architecture against its natural background of sky, 
trees and river. Hand-coloured etchings published by Ackermann 
in the nineteenth century and Ingram’s Memorials of Oxford of 1837 
offer a nostalgic portrait of Oxford before development changed it 
into the modern city it is today.

The best of these historic prints are reproduced here to create a 
panorama of classical Oxford, with an accompanying text describing 
the origin of each building, institution or public event, together with 
the salient features of their history. Together they offer an instruc-
tive and captivating view of Oxford through the ages.

PETER WHITFIELD writes on history, 
literary criticism and poetry. He is 
the author of Travel: A Literary History 
(2011) and Mapping Shakespeare’s 
World (2016).
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The original centre of the life  of 
medieval Oxford was Carfax, the point where 
the East-West road crossed that running North-

South. The word Carfax is thought to be derived from 
the Latin quadrifurcus – “four-forked.” Here stood the 
medieval church of St Martin, which was demolished 
in 1820, leaving only what we now call Carfax Tower. 
Shakespeare’s godson, playwright and unofficial poet 
laureate, William Davenant, was christened in this 
church, and it is tempting to imagine that Shakespeare 
himself was present. 

At this crossroads was built in the year 1610 a fine new 
water conduit, which brought fresh spring water from 
Hinksey Hill into the city by way of a lead pipeline. The 
upper outlet of the conduit provided water for several 
of the colleges, the lower one water for the city. It was a 
gift to Oxford by Otho Nicholson, a graduate of Christ 
Church who went on to a successful career as lawyer 
and diplomat. The construction was carried out by a 
Yorkshire stonemason, John Clark. Nicholson’s initials 

were carved around the conduit, and the whole structure 
was ornate and fanciful, symbolic and heraldic, in the 
manner of a Jacobean triumphal arch. On notable high-
days and holidays, wine was sometimes added to the 
water, for example on the Restoration of the Monarchy in 
1660 the council decreed that a hogshead of claret should 
be poured out from it. The lower half of the conduit 
was surmounted by a carved ox, and one contemporary 
description of it claimed that the water was conveyed into 
the body of the ox, “And thereby the city is supplied with 
good and wholesome water issuing from his pizzle.” 

For almost 180 years, the Carfax conduit was a 
conspicuous landmark in central Oxford, until the 
narrowness of the road and the hindrance it caused to 
traffic brought about its demise. It was not however 
destroyed, but dismantled, and the stones were acquired 
by Lord Harcourt, who had the whole structure rebuilt 
in the park of his house at Nuneham, where it formed 
a picturesque feature that was much admired and 
depicted by artists.     

carfax conduit

above  Carfax Crossroads, 1755, engraved by John Donnowell. Carfax was for centuries the heart of Oxford, with the Town Hall,  
the Buttermarket, the church and the ornate water conduit built in 1610 by Otho Nicholson, a graduate of Christ Church. Of these  

structures, only the church tower survives today. facing  The conduit was later moved to Nuneham Park.
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and Civil Wars was a turning-point in the history of the 
press, and that it paid for the new home into which the 
press moved, the Clarendon Building. This was indeed 
the most successful book yet produced in Oxford, 
with the result that from 1713 onwards the “Clarendon 
Press” became the new imprint, and it was here that the 
expanding activities of the academic and Bible presses 
first began to earn significant sums of money. 

A century later the press was far outgrowing 
the Clarendon Building, and a much larger modern 
housing for it was planned, in the area known as 
Jericho on the water-meadows north of Worcester 
College. Between 1825 and 1828 the massive structure 
took shape to a design by Daniel Robertson. It was 
built in the neo-classical style, on a quadrangular 
plan to resemble a college, but it was in truth a factory 
which used the machinery, steam and smoke of the 
Industrial Revolution to produce learned works 
in their thousands, and Bibles in their millions. To 
house the workers, the whole suburb of Jericho as we 
now know it sprang up around the factory. Here the 
Oxford University Press finally made the transition to 
large successful modern publisher, known especially 
for its classic works of reference prefixed with the 
word “Oxford”, which gave its books the guarantee 
of scholarship and excellence – dictionaries, multi-
volume histories, standard texts of scores of authors, 
anthologies and literary companions. The edifice is  
still Walton Street’s landmark, but printing ceased  
there in 1989.

The oxford university press celebrated 
its quincentenary in 1978, but the idea that the 
university had been publishing books since 

1478 is a fantasy; it is to project our conception of book 
publishing back into the late middle ages. Certain texts 
were printed in Oxford from that date onwards, at first 
very infrequently, and not in any sense by the University, 
and there was certainly no Gutenberg, Caxton or Aldus 
Manutius in Oxford. A century and a half would elapse 
before anyone began to consider seriously what the role 
of the university in relation to printing and publishing 
might be, and that person was Archbishop Laud. He 
established a board of delegates, senior figures in 
the University, to oversee the activities of the press, 
while his other major innovation was to obtain for the 
University the legal privilege to print Bibles and prayer-
books. A generation later, this privilege was exploited 
by Dr Fell, Dean of Christ Church, who also arranged 
accommodation for a printing press in the Sheldonian 
Theatre – unlikely as that sounds – and the  imprint of 
the theatre, often with a vignette, began to be used on 
title-pages.

With this highly visible base for its activities, the 
press acquired a more obvious identity, but its workings, 
its finances and its place within the University still 
remained unclear and complicated, since it needed to 
employ professional intermediaries to run the press and 
sell the books (which the delegates themselves clearly 
could not do). It has often been said that the publication 
in 1702 of the 1st Earl of Clarendon’s History of the Rebellion 

oxford university press

The Oxford University Press on Walton Street, from the Oxford Almanack of 1832. The Press had outgrown  
the Clarendon Building, and it was here in this new building that it was transformed in the nineteenth century  

into a worldwide publishing enterprise.

The Ormesby Psalter is perhaps the most magnificent yet enigmatic 
of the great Gothic psalters produced in East Anglia in the first half 
of the fourteenth century. Its pages boast a wealth of decoration 
picked out in rich colours and burnished gold, and its margins are 
inhabited by a vibrant crew of beasts, birds and insects. Fantastic 
imagery proliferates: musicians, mermaids, lovers and warriors are 
juxtaposed with scenes from everyday life, from chivalric legend, 
and from folk-tales, fables and riddles.

The psalter takes its name from Robert of Ormesby, subprior at 
Norwich Cathedral Priory in the 1330s. He was not the first owner, 
however, and it has long been acknowledged that the writing, 
decoration and binding of the book took place in a series of distinct 
phases from the late thirteenth to the mid-fourteenth century. The 
final result was the work of four or five scribes and up to seven illu-
minators and its pages show a panorama of stylistic development. 
Unravelling its complexities has sometimes been thought to hold 
the key to understanding the ‘East Anglian School’, a group of large, 
luxury manuscripts connected with Norwich Cathedral and Norfolk 
churches and patrons.

This book casts an entirely new light on its history, not only clarify-
ing and dating the successive phases of production, but associating 
the main work on the manuscript with the patronage of John de 
Warenne, Earl of Surrey, one of the greatest magnates of the time.

It is extensively illustrated with full-page colour reproductions of the 
manuscript’s main decorated folios, as well as many smaller initials 
and numerous comparative illustrations.

FREDERICA C.E. LAW-TURNER is a 
specialist in illuminated manuscripts 
and J. Clawson Mills Fellow at the 
Metropolitan Museum of Art, New York.
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The Ormesby 
Psalter
Patrons and Artists in 
Medieval East Anglia

Frederica C.E. Law-Turner

12  t h e  or m e s by  p s a lt e r

have been reproduced countless times on everything from 
postcards to key rings. 

Psalters attracted such lavish illumination because of their 
unequalled importance in medieval worship. The Old Testament 
Book of Psalms was the prayer book of the Christian Church 
from the time of St Augustine, and the liturgy of the Middle 
Ages consisted largely of the public singing of the psalms. A 
monk would recite all 150 psalms each week throughout the 
year, and psalters were kept at altars in cathedrals and churches, 
and owned and cherished by individual monks and clergy. 
Before the rise of the Book of Hours, the psalter was also the 
primary text for lay devotion, and very large and lavish psalters 
were commissioned by wealthy aristocrats as well as ecclesias-
tics. Though undoubtedly objects of conspicuous consumption, 
these were more than just glamorous coffee-table books, and 
were probably intended for use in private or chantry chapels and 
perhaps for private devotional reading. 

The puzzle
Not only an object of great beauty in itself, the Ormesby Psalter 
is of immense art-historical importance. Like many medieval 
manuscripts, it contains painting in more than one style and was 
clearly executed by a number of different artists. Scholars agree 
that it was written and illuminated in a series of campaigns or 
distinct phases involving successive patrons and groups of artists, 
from the late thirteenth to the middle of the fourteenth century, 
so that its pages show a ‘panorama of stylistic development’ over 
almost three-quarters of a century.10 Art historians have argued 
for over a century as to the precise dating and composition of 
these campaigns and the nature, relationships and location of the 
workshop/s responsible. 

Artistic collaboration in manuscripts could take different 
forms. Sometimes the involvement of a number of illuminators 
was planned from the start, and work was parcelled out by 
distributing the unbound quires – folded groups of parchment 
leaves – to different workshops so that they could be worked 
on simultaneously. In others, it was a matter of necessity rather 
than choice, as work was interrupted for various reasons, or a 
book was abandoned incomplete if a patron lost interest, or died. 

3 Beatus initial with Jesse Tree, 
Psalm 1, from the Gorleston 
Psalter, c. 1310–20. London, British 
Library Additional MS. 49622, fol. 8r. 

64  t h e  or m e s by  p s a lt e r c h a p t e r  h e a d  65

3
Psalm 26, Dominus illuminatio mea et salus mea
fol. 38r

The Anointing of David was one of the conventional English 
subjects for this psalm. The episode is described in the first Book 
of Kings, which tells how the Lord sent the prophet Samuel to 
Bethlehem to anoint a new king from among the sons of Jesse. 
All Jesse’s sons were rejected in turn until eventually the young-
est, who was busy minding the sheep, was sent for and anointed 
with oil by the prophet. In the Ormesby initial, Samuel, dressed 
in a pale blue cloak, inverts a horn over the head of the kneeling 
David. Above, God descends from Heaven, carrying a blue 
shield emblazoned with a gold cross, illustrating his defence 
of the psalmist described in the first verse of the psalm, ‘The 
Lord is my light and protection, of whom shall I be afraid?’ To 
the right five mailed knights peer out from a walled city with 
a tower, battlements and a portcullis, in response to the third 
verse, ‘If armies in camp should stand together against me, my 
heart will not fear.’

Watching from the upright of the initial is a knight in 
armour leaning on a long spear. This figure has sometimes been 
interpreted as the giant Goliath, whom David defeated shortly 
after his Anointing. However, his position, removed from the 
action of the initial, the rich materials used for his dress and 
the care taken to show the latest technological advances in his 
armour (he wears hinged greaves on his legs and his bascinet has 
a moveable visor) suggest a contemporary rather than a biblical 
figure. He originally bore the Foliot arms on his shield and 
tunic, and the words of the psalm should perhaps be understood 
as referring directly to him. The status of baronial families like 
the Foliots was intimately bound up with their right and duty 
to bear arms, and this psalm, with its cry of encouragement to 
the beleaguered warrior, must have had resonance for them. The 
elder Richard Foliot died campaigning in Scotland, probably 

The majestic Ormesby Psalter is a 
triumph of medieval English manuscript 
illumination. Frederica Law-Turner 
clearly and elegantly explains the 
book’s often enigmatic imagery.

Roger S. Wieck, The Morgan Library & 
Museum
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All creatures sleep in their own way, from bears hibernating in 
caves, to horses standing in fields and seals stretched out on their 
flippers. This charming bedtime book explores the different ways 
animals slumber, from familiar pets like cats and dogs, cosy in 
their baskets, to the less well-known cricket and moth. Charlotte 
Zolotow’s gentle and timeless language combines with exquisite 
illustrations by Vladimir Bobri to create a calm, comforting text that 
is the perfect precursor to nodding off.

CHARLOTTE ZOLOTOW was a children’s 
picture book author, poet and book 
editor. In a career spanning fifty years 
she wrote over ninety books for children 
and edited hundreds of children’s 
books. VLADIMIR BOBRI was an author, 
illustrator and artist, celebrated for his 
design work. From the 1940s he began 
to illustrate children’s books, a number 
of which have now become classics.
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Sleepy Book
Charlotte Zolotow
Illustrated by Vladimir Bobri
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Little Jonny ponders the meaning of colours as he explores the 
landscape. He dips his toes in a blue brook, picks purple flowers, 
digs brown earth and finds an enormous orange pumpkin. Finally 
yellow sunlight and the black night show him when it is time to get 
up and when it is time to go to sleep.

The vibrant primary colours of Vladimir Bobri’s illustrations, 
together with a simple narrative, which follows the natural rhythm 
of the seasons, make this a stunning and enduring colours book for 
young children.

SUZANNE GOTTLIEB was active in 
many progressive causes and director 
of an interracial and intercultural 
summer camp for children from diverse 
economic backgrounds. VLADIMIR 
BOBRI was an author, illustrator and 
artist, celebrated for his design work. 
From the 1940s he began to illustrate 
children’s books, a number of which 
have now become classics.
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What is Red?
Suzanne Gottlieb
Illustrated by Vladimir Bobri

What is blue?

Jonny trails his toes in the blue water of the brook
and watches the little fish scurry by.

The summer sky 
is blue.
It watches 
over 
growing things 
ripening toward 
the golden orange 
of harvest time.

What is yellow?

The sun is yellow. Its light makes the brightness of the 
day, and when it sets, the night-time is black.

The yellow sunlight streams through Jonny’s window, 
telling him it is morning and time to get up and play.
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Type is Beautiful
The Story of Fifty 
Remarkable Fonts

Simon Loxley

Behind every typeface is a story – who designed it, and why? 
What are its distinctive characteristics, and what cultural baggage 
does it carry?

This book explores fifty of the most remarkable typefaces, dating 
from the birth of European printing in the fifteenth century (and 
the type used in the Gutenberg Bible – the first significant book to 
be printed in Europe) to the present day. It features key examples 
in the aesthetic development of typography (Caslon, Baskerville, 
Bodoni) and those fonts which have made a significant impact on 
the wider world.

Many fonts have added style to something culturally important (such 
as Johnston Sans on the London Underground), or assumed a cul-
tural significance of their own, sometimes by accident. The designer 
of Comic Sans, for example, created the typeface for use in speech 
bubbles for a Microsoft programme, never expecting it to become 
one of the world’s favourite – and also most maligned – fonts.  

Through the fonts this book also examines the often colourful lives 
of the key designers in the evolution of typography: Johannes 
Gutenberg, William Caslon, Nicolas Jenson, Stanley Morison and 
William Morris, among others – including one who threw his unique 
set of metal type into the Thames to prevent others from misusing 
it – and the enduring influence they have had on print culture.

Of equal appeal to general readers, designers and typographers, 
this book is a vibrant cultural guide to the aesthetic choices we 
make in order to spread the word.

SIMON LOxLEY is a freelance graphic 

designer, writer and editor.
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baskerville Letting in the light: the title page of John Baskerville’s first book, 
Virgil’s Bucolica, Georgica et Aeneis, published in 1757. 

BASKERVILLE

First appearance 1757, Great britain 
Designer John baskerville, british

John Baskerville stands alongside the first William Caslon 
as one of the two typographic giants of eighteenth century 
Britain (see caslon). Both created typefaces that have become 
classics, pillars of the typographic canon of text faces, and 
both came from the English midlands. There direct compari-
sion becomes less straightforward. Caslon’s type was more 
robust in appearance and its effect. Use of Baskerville intro-
duces, subtly, an essence of something else, something a little 
more mannered, perhaps a slightly self-conscious elegance. 
But both are time-tested en hancements to the page, and work 
effectively at headline size too. 

Personally their respective creators stories differed too. 
Caslon went to London. Baskerville remained in Birmingham 
all his life. Caslon founded a dynasty, whereas Baskerville left 
no descendants. Caslon almost single-handedly created the 
British type industry, while Baskerville remained an outsider. 
Caslon, a typefounder, essentially followed the style of existing 
letterforms, doing them superlatively well. Baskerville was an 
innovator, in type design, paper, ink and printing methods, a 
publisher and printer. Baskerville didn’t just design his type, he 
created a whole world for it to live in on the page.

He was born in 1706. His early life is largely obscure; one 
subsequent commentator on his life related that Baskerville 
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The Odes of 
Horace
A Facsimile

William Morris
Introduction by Clive Wilmer
Translated by William 
Gladstone

CLIVE WILMER is Emeritus Fellow of 
Sidney Sussex College, Cambridge, 
and the Master of John Ruskin’s Guild 
of St George.
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Aiming to resurrect a tradition that had fallen into abeyance with 
the invention of printing, William Morris made eighteen illuminated 
books, using a variety of texts, during the course of his life. One of 
these, now held in the Bodleian Library, is a handmade edition of 
the Odes of Horace.

The pages of this book, reproduced here in high-quality facsimile, 
are among the most intricate and ambitious that Morris ever cre-
ated. Using a Renaissance italic style of calligraphy, he illuminated 
letters with delicate shades of gold and silver, and adorned them 
with floral decoration and miniature faces and figures. The openings 
to each of the four books of the Odes are stunning display pages on 
which Morris collaborated with the artists Edward Burne-Jones and 
Charles Fairfax Murray.

This facsimile edition of William Morris’s Odes of Horace is presented 
in a blind embossed slipcase with a companion volume contain-
ing an introduction to William Morris’s manuscript and an English 
translation of the Odes.

Beautifully produced, this is a book 
to be dipped into, talked about, and 
shouted at.

The Daily Telegraph
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Art of the Islands
Celtic, Pictish, Anglo-
Saxon and Viking Visual 
Culture, c. 450–1050

Michelle P. Brown

The Celtic, Pictish, Anglo-Saxon and Viking peoples who inhabited the 
British Isles and Ireland from late prehistory to the Norman Conquest 
left a rich visual heritage whose influence continues to be felt.

This is the first book to present an illustrated overview of the early 
art of the British and Irish archipelago during one of the most 
formative periods in its history. It explores the interaction between 
its inhabitants, along with the formation of national and regional 
identities, through the lens of visual culture.

Leading expert Michelle P. Brown explains the historical context 
within which key artworks of the period were made and used, 
ranging across works as diverse as the Book of Kells, the Tara Brooch, 
the Aberlemno Stones, the Lindisfarne Gospels, the Alfred Jewel and 
the Benedictional of St Ethelwold, and examines the ways in which 
their complex imagery can be interpreted. She also considers the 
impact of the art of this period upon the history of art in general, 
helping to inform both the Carolingian renaissance, the Romanesque 
and, from the late nineteenth century, the Arts and Crafts and Art 
Nouveau movements.

Fusing history, art history, archaeology and literary studies, and fully 
illustrated throughout, this is a ground-breaking guide to a fascinating 
and complex period in which northern Europe journeyed from late 
Antiquity into the Middle Ages.

MICHELLE P. BROWN is Professor 
Emerita of Medieval Manuscript 
Studies at the School of Advanced 
Study, University of London, Visiting 
Professor at University College 
London and Baylor University, 
Senior Researcher, University of Oslo 
and former Curator of Illuminated 
Manuscripts at the British Library.
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8 Urnes Church, Norway, exterior 
wood carving in sinuous ‘Urnes style’, 
a late, twelfth‑century, expression of 
Germanic animal art.

Another recurrent motif is that of a male figure between two standing 
beasts, which appears for example on the Sutton Hoo purse mount, 
which may have contributed to the popularity of subsequent Christian 
images of the Arrest of Christ and of Daniel in the lion’s den that occur 
on Northumbrian and Irish sculpture.

The rulers of these warrior-trader-farmers (thegns and ceorls, with 
their slaves or semi-free British subjects) retained the loyalty of their 
warband (comitatus) by distributing booty, levying tribute and entertain-
ing in the mead hall. Grave goods, from burials such as Sutton Hoo, 
Taplow and Prittlewell, show that they often dined from Byzantine 
silverware, drank from gold-mounted horns or fine Rhenish drinking 
vessels, and used Coptic bronze jugs and bowls as well as their own 
pottery. Some, such as the princes buried at Sutton Hoo (notably in 
Mound 1, see Evans, 1989 ; Carver, 2005) and Prittlewell, may have 
viewed themselves not as supplanters but as heirs to Rome, the Sutton 
Hoo principal ship-burial featuring elegant gold and garnet shoulder 
clasps modelled, like the helmet and ceremonial standard, upon Roman 
parade armour and a purse containing coins from each of the mints 
of Gaul.

It also featured a shield bearing the metalwork emblems of the 
dragon and falcon and a royal sceptre composed of a lengthy whetstone 
for sharpening weapons set within metalwork of Celtic workmanship 
featuring human heads and a stag. These, like many other high-status 
Germanic burials, also contained Celtic hanging bowls, their escutcheons 
adorned with Ultimate La Tène ornament and the occasional Christian 
symbol of the Cross or fish. Some of these also carry ornament inside, 
as if meant to be viewed through whatever they contained. That from 
Sutton Hoo has a three-dimensional metalwork fish swimming inside it. 
There has been much speculation concerning their use, from hanging 
lamps to hand-washing bowls. They have suspension fittings and seem 
intended to contain liquid. They find a parallel in the mazer cups used 
to cement alliances and fellowship in later medieval Scotland (the Bute 
Mazer of c.1315 in the National Museum of Scotland, Edinburgh, is a 
fine example) and it may be that the frequent presence of these de luxe 
Celtic objects in Germanic graves denotes interaction between these 
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7 Sutton Hoo reliquary buckle (BM, 
M&ME 1939,10–10,1), English, early 
seventh century.

Sarre brooches (fig. 16 ). Germanic taste also embraced animal art, 
which was probably imbued with meaning relating to the mythology of 
the Germanic north, including the shamanistic cult of Odin.

The study of Northern European, or “Germanic”, zoomorphic 
decoration was pioneered by Bernhard Salin, who classified animal 
art c.400–900 bce into phases: Styles I, II and III (Salin, 1904 ). Their 
origins are still debated; trends in late-Roman popular art in the 
provinces being one element, and the older traditions of nomadic Asiatic 
Steppe peoples another. The first two styles occur widely across Europe 
in ‘barbarian’ art of the Migration Period.

Style I first appears in north-west Europe and became a noticeable 
new style with the introduction of the chip carving technique applied 
to bronze and silver in the fifth century. It is characterised by animals 
whose bodies are divided into sections, and typically appear at the edges 
of designs whose main emphasis is on abstract pattern. An example is 
the splendid silver-gilt square-headed brooch from an early-sixth-century 
female grave – no. 22 – at Chessell Down, Isle of Wight, now in the 
British Museum (fig. 6 ). Its complex design features at least twenty-four 
human, animal and hybrid motifs.

After about 560–570 Style I declined and Style II began to replace it. 
Style II’s animals are whole beasts, but their bodies are elongated into 
strands of interlace. A good example is the Sutton Hoo buckle (fig. 7).

After about 700 localised styles develop, and it is no longer very useful 
to talk of a general Germanic style. 

Style III is found mainly in Scandinavia and may also be called Viking 
animal art. This evolved through a number of styles, notably Borre/
Mammen, Jellinge, Ringerike and Urnes (fig. 8 ).

Migration Period art also included figural representations of humans 
and deities. The Sutton Hoo helmet – an heirloom brought from 
southern Scandinavia and deposited in the ship-burial of a king of East 
Anglia during the early seventh century (c.620s) – bears repoussé metal 
plaques depicting a procession of trumpeting warriors wearing horned 
helmets. Such a helmet is also worn by a sword-wielding figure, who may 
be one of the Germanic gods, Thor or Woden, on a gold belt buckle 
from Finglesham.
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71 (opposite) The Virgin and Child, 
depicted in a sideways pose in Coptic 
fashion, with angels bearing eastern 
liturgical fans (such as that which 
traditionally formed one of the relics 
of St Columba), from the Book of Kells 
(TCD MS 58, f. 7v), Iona, c.800?

72 (above) The St Cuthbert Gospel 
made at Wearmouth/Jarrow. It 
features the earliest western binding, 
which is made in ‘Coptic’ fashion 
using the unsupported sewing 
technique and which may be the 
volume found in the coffin of St 
Cuthbert, made to contain the saint’s 
incorrupt body when it was translated 
to the high altar at Lindisfarne in 698 
(BL, Add. 89000, upper cover). 

which at some point was placed in St Cuthbert’s 
coffin, was bound in ‘Coptic’ fashion.

Were such features mere coincidence or 
absorbed second-hand? Some may have been; 
others surely betoken face-to-face contact. This 
can be substantiated by my research at St Cath-
erine’s Sinai, which shows the presence of at 
least two English scribes there during the eighth 
century – both employing a minuscule script of 
the sort found in mid-eighth-century Northum-
brian manuscripts such as the Moore Bede, and 
one including a zoomorphic initial formed of a 
senmurv and coloured display capitals of the sort 
found in Mercia during the second half of the 
century. Their work occurs in a palimpsest manu-
script, skins being at a premium in the wilderness, 
with a lower level of sixth-century Sinaite Greek 
script, Italian hands of c.600, the Insular hands, 
and an upper layer in Arabic by a Sinai monk of 
c.900. This, along with other evidence, also reveals 
that Pope Gregory the Great had relations with Sinai c.600, at the time 
that it was producing its glorious encaustic icons and Gregory was writing 
to the bishop of Marseilles exhorting him to stop destroying images, for 
in them the illiterate read – thereby opening the door to the western 
history of figural art. The eastern cradle of Christianity certainly exerted 
a formative, and direct, influence upon western literate culture, not least 
in the watery wildernesses of these north-western islands.

By far the best survey of Insular 
art to come out in years.

Conor Newman, NUI Galway

A superb achievement in bringing 
together the library’s greatest 
cartographic masterpieces in one 
beautifully illustrated and compel-
lingly written book.

Jerry Brotton, Queen Mary University 
of London

This book explores the stories behind seventy-five extraordinary 
maps. It includes unique treasures such as the fourteenth-century 
Gough Map of Great Britain, exquisite portolan charts made in the 
fifteenth century, the Selden Map of China – the earliest example of 
Chinese merchant cartography – and an early world map from the 
medieval Islamic Book of Curiosities, together with more recent exam-
ples of fictional places drawn in the twentieth century, such as C.S. 
Lewis’s own map of Narnia and J.R.R. Tolkien’s map of Middle Earth.

As well as the works of famous mapmakers Mercator, Ortelius, 
Blaeu, Saxton and Speed, the book also includes lesser known but 
historically significant works: early maps of the moon, of the transit 
of Venus, hand-drawn estate plans and early European maps of the 
New World. There are also some surprising examples: escape maps 
printed on silk and carried by pilots in the Second World War in 
case of capture on enemy territory; the first geological survey of the 
British Isles showing what lies beneath our feet; a sixteenth-century 
woven tapestry map of Worcestershire; a map plotting outbreaks 
of cholera and a jigsaw map of India from the 1850s. Behind each 
of these lies a story, of intrepid surveyors, ambitious navigators, 
chance finds or military victories. Drawing on the unique collection 
in the Bodleian Library, these stunning maps range from single 
cities to the solar system, span the thirteenth to the twenty-first 
century and cover most of the world.

DEBBIE HALL is a Senior Library 
Assistant in the Map Room of the 
Bodleian Library. 

224 pp, 270 x 270 mm 
120 colour illus 
9781851242504 
HB £35.00 
September 2016

Treasures from 
the Map Room
A Journey through the 
Bodleian Collections

Edited by Debbie Hall
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Visit Yellowstone!

The park had been formally established in 1872, the 
first national park in the world, partly at the instigation 
of the geologist and surveyor Ferdinand Hayden. Hayden 
had mapped the park area more scientifically, if less 
prettily, in 1871. The construction of the railway connec-
tion about ten years later led to a considerable increase 
in visitor numbers. This was clearly in the interests 
of the railway company as well as the park authorities, 
especially at a time of expansion and improvement for 
the Northern Pacific. The map is oriented with south at 
the top, perhaps for artistic reasons but also putting the 
railway station into the foreground.

Everything about the map makes the park look inviting. 
Although the landscape is beautiful, the presence of civi-
lization is clearly emphasized. The hotels are all named 
and marked in a fairly conspicuous red, the roads are a 
bright yellowish brown and outlined to make them stand 
out. The roads close to the station are reassuringly well 
populated with horses and carriages. Fort Yellowstone 
is shown flying the US flag. The overall effect is to show 
a landscape that is wild, beautiful, but not too daunting; 
there are steep cliffs, waterfalls and geysers, but also good 
roads and hotels. It is almost impossible to look at this 
map and not be seized by the desire to visit Yellowstone 
National Park – which was, of course, the idea.

This is an exceptionally sunny map. The river and rolling 
hills appear lit up, the bright yellowish stone that gives 
the area its name seems to glow in the canyon walls, 
and the blue sky (scattered with little white clouds) 
is reflected in the tranquil blue of Yellowstone Lake. 
Even the stylish capitals of the title cast a faint shadow. 
Strictly speaking, it is a panorama or bird’s-eye view 
rather than a map, showing the landscape in perspec-
tive as well as giving the layout of Yellowstone National 
Park. There is no visible light source, but the sky sug-
gests a hazy sunshine, perhaps misted by the steam from 
Old Faithful which rises in the far distance on the right-
hand side.

 The inspiration behind the map can be found by 
looking at the foot, where a note states ‘Copyright 
1904 by Henry Wellge, Milwaukee, transferred to the 
Northern Pacific Railway Company’. Wellge produced 
many attractive panoramic maps, mainly of towns, from 
the 1880s onwards; he had his own company but in this 
case was working for Northern Pacific. The logo of the 
Northern Pacific Yellowstone Park line appears twice 
on the map, and the company’s railway station (with 
‘Northern Pacific’ in large letters on the roof) appears 
bottom right, with a train steaming into the station. The 
map was made to promote rail travel to Yellowstone.

f6:58 (36)

182

any map is, to some degree, a work of imagination. the 
mapmaker must select which elements of the landscape to include and 
how to represent them, select what to leave out, and conjure up fea-
tures that are real, but intangible, like boundaries and place names. 
Similarly the map’s users interpret the symbols on the map as real fea-
tures on the ground, in order to know where to go and what to expect 
to see around the next corner. The maps in this section take this one 
step further, portraying an imagined reality. This may be intended to 
be fun, thought-provoking, satirical or entirely practical.

There are clear links between art and cartography; both disciplines 
are concerned with visual display and both may serve a decorative func-
tion. Medieval world maps were barely concerned with representing 
geography as we understand it. Rather, they have been described as 
visual encyclopaedias, showing history, mythological creatures and 
biblical events in a broadly geographical context. Many early printed 
maps were highly decorative, with illustrations of the plants and 
animals of the region, people in local costume, ornate borders and 
cartouches filled with classical references. Even for more scientific 
modern maps, aesthetics and visual effect are part of map design.

Some of the maps in this chapter show a real place, but represented 
symbolically. The Leo Belgicus is a famous example, and the represen-
tation of France as an oak tree, also included here, a much rarer one. 
Maps showing countries metaphorically, as people or animals, have 
been produced as occasional curiosities for hundreds of years. Earlier 

chapter 7

Imaginary Lands

facing
The maps in Geographical Fun were drawn by a talented teenager, the actress Lilian 

Lancaster; here Ireland is shown as a cheerful peasant woman with her baby on her back.
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96 pp, 115 x 88 mm  
9781851244102  
HB £5.99 
October 2016

Paris in 
Quotations
Compiled by Jaqueline 
Mitchell

‘I maintain that, for people of 
breeding, there is no salvation out 
of Paris’

Molière

ALSO AVAILABLE 
Oxford in Quotations 
Compiled by Violet Moller 
9781851244003 
HB £5.99

London in Quotations 
Compiled by Jaqueline Mitchell 
9781851244010  
HB £5.99

96 pp, 115 x 88 mm 
9781851244119 
HB £5.99 
October 2016

New York in 
Quotations
Compiled by Jaqueline 
Mitchell

‘Make your mark in New York 
and you are a made man’

Mark Twain

96 pp, 115 x 88 mm  
9781851244201 
HB £5.99 
October 2016

Chicago in 
Quotations
Compiled by Stuart Shea

‘I have struck a city–a real 
city–and they call it Chicago ... 
I urgently desire never to see it 
again. It is inhabited by savages’

Rudyard Kipling

Heath Robinson: 
How to Make a 
Garden Grow
W. Heath Robinson and 
K.R.G. Browne
See also p38

If I had come across this invaluable 
guidebook years ago it would have 
transformed my gardening life. 
Essential reading for all sons and 
daughters of the soil.

Alan Titchmarsh

First published in 1938, the book gives an insight into gardening 
trends on the eve of the Second World War while also addressing 
common concerns faced by gardeners. Poking gentle fun at a British 
obsession, with a detailed illustration on almost every page, this 
book will delight both aspiring and experienced gardeners alike.

120 pp, 185 x 120 mm 
116 b&w illus
9781851244553 
HB £9.99 
October 2016 
Not for sale in North America

Through a combination of lists, statistics and bitesize nuggets 
of information, Bodleianalia reveals many of the quirks of fate, 
eccentric characters and remarkable events which have contributed 
to the making of this renowned institution. The perfect book for 
trivia-lovers and bibliophiles.

128 pp, 185 x 120 mm 
9781851242528 
HB £12.99 
October 2016

Bodleianalia
Curious Facts about 
Britain’s Oldest 
University Library

Claire Cock-Starkey and 
Violet Moller

– 4 – – 5 –

Tim Berners-Lee (2002) | Rupert Murdoch (2002) | P. D. James 
(2002) | John Warnock (2003) | Oliver Sacks (2003) | Pat 

Mitchell (2003) | Tom Stoppard (2004) | Seamus Heaney (2004) 
| Richard Attenborough (2004) | William Scheide (2005) | 

Helmut Friedleander (2005) | Karl Pforzheimer III (2005) | Alan 
Bennett (2008 | Peter Carey (2012) | Hilary Mantel (2013) | Ian 

McEwan (2014) | Nicholas Hytner (2015) | Jim Eyre (2015) | 
Stephen Hawking (2015) | David Attenborough (2015)

The Bodleian Oath

All readers admitted to use the Bodleian must take an oath, Sir 
Thomas Bodley’s original ‘oath of fidelity’ was as follows:

You shall promise and swear in the presence of almightie God, that 
whensoever you shall repaire to the publique Librarie of this Universitie, 
you will conforme to your self to studie with modestie and silence, and 
use both the bookes and everything els appertaining to their furniture, 
with a careful respect to their longest conservation; and that neither your 
self in person, nor any other whosoever, by your procurement or privitie, 
shall either openly or underhand, by way of embezeling, changing, razing, 
defacing, tearing, cutting, noting, interlining, or by voluntarie corrupting, 
blotting, slurring or any other maner of mangling, or misusing, any one or 
more of the saied bookes, either wholly or in part, make any alteration: but 
shall hinder and impeache, so much as lieth in yow, all and every offendour 
or offendours, by detecting their demeanour unto the Vice-chancellour, or 
to his Deputie then in place, within the next three daies after it shall com 
to your knowledge, so helpe you God by Christian merites, according to the 

doctrine of his holy Evengelistes.

Since 1970 the oath has been somewhat refined and is now the 
rather more snappy:

I hereby undertake not to remove from the Library, or to mark, deface, or 
injure in any way, any volume, document, or other object belonging to it, 
or in its custody; not to bring into the Library or kindle therein any fire 
or flame, and not to smoke in the Library; and I promise to obey all rules 

of the Library. 

Prime Ministers’ Papers

The Bodleian holds the papers of seven former British prime 
ministers, they are as follows:

H. H. Asquith (1852 –1928) | Clement Attlee (1883–1967) | James 
Callaghan (1912–2005 | Benjamin Disraeli (1804–81) | Edward 
Heath (1916–2005)| Harold Macmillan (1894–1986) | Harold 

Wilson (1916–95)

Legal Deposit Libraries

In 1610 Thomas Bodley reached an agreement with the Stationers’ 
Company of London that a copy of every book published in 
England would be deposited at the Bodleian Library, ensuring that 
their collection of books would be ever-growing. This agreement 
was the forerunner of legal deposit, which came into force in 1662, 
whereby printers were obliged to supply the libraries of Oxford 
and Cambridge in addition to the Royal Library (now the British 
Library), with three copies of every book published in the UK. 
This was further reiterated under the first Copyright Act of 1709 
and again in 1911. In 2003 and 2013 legal deposit was extended to 
include online and digital items such as websites, blogs, CD Roms 
and social media. The following libraries (with date they joined in 

parentheses) are the six legal deposit libraries in the UK:

Bodleian Library, Oxford (1662) | University Library Cambridge 
(1662) | The British Library (previously The Royal Library) 
(1709) | National Library of Scotland (previously Advocates 
Library) (1709) | Trinity College Library, Dublin (1801) | 

National Library of Wales (1911)

The British Library is the only library which automatically receives 
a copy of every book published in UK or Ireland, the other libraries 
are entitled to request any book published within the previous 12 

months.
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The Original Rules of Golf
Introduction by Dale Concannon

64 pp, 148 x 100 mm
27 b&w illus
9781851243426
HB £5.99

The Original Rules of Tennis
Introduction by John Barrett

64 pp, 148 x 100 mm
32 b&w illus
9781851243181
HB £5.99
Not for sale in Australia

The Original Rules of Cricket
Introduction by Michael Rundell

64 pp, 148 x 100 mm
29 b&w illus
9781851243129
HB £5.99

The Original Rules of Rugby
Introduction by Jed Smith

96 pp, 148 x 100 mm
29 b&w illus
9781851243716
HB £5.99
Not for sale in Australia

The Rules of Association 
Football, 1863
Introduction by Melvyn Bragg

72 pp, 148 x 100 mm
5 b&w illus
9781851243754
HB £5.99

German Invasion Plans for 
the British Isles, 1940
96 pp, 170 x 110 mm
43 b&w illus & maps
9781851243563
HB £5.99

Instructions for American 
Servicemen in Britain, 1942
48 pp, 155 x 100 mm
9781851240852 
HB £4.99

Instructions for American 
Servicemen in Australia, 1942
72 pp, 155 x 100 mm
20 b&w illus
9781851243952
HB £4.99
Not for sale in Australia

36    BESTSELLERS

How to be a Good Wife
96 pp, 115 x 88 mm
Line drawings
9781851243815
HB £4.99

How to be a Good Husband
96 pp, 115 x 88 mm
Line drawings
9781851243761
HB £4.99

How to be a Good Parent
96 pp, 115 x 88 mm
Line drawings
9781851244386
HB £4.99

How to be a Good 
Mother-in-Law
96 pp, 115 x 88 mm
Line drawings
9781851240821
HB £4.99

How to be a Good Lover
96 pp, 115 x 88 mm
Line drawings
9781851242801
HB £4.99

How to be a Good Motorist
96 pp, 115 x 88 mm
Line drawings
9781851240807
HB £4.99

 

Instructions for British 
Servicemen in France, 1944
72 pp, 155 x 100 mm
9781851243358
HB £4.99

Instructions for British 
Servicemen in Germany, 1944
80 pp, 155 x 100 mm
9781851243518
HB £4.99
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A Conspiracy of Ravens
A Compendium of Collective 
Nouns for Birds
Compiled by Samuel Fanous, 

Foreword by Bill Oddie

With illustrations by Thomas Bewick

144 pp, 170 x 110 mm 
126 b&w illus 
9781851244096 
HB £9.99

A Barrel of Monkeys
A Compendium of Collective 
Nouns for Animals
Compiled by Samuel Fanous, 

Foreword by Susie Dent

With illustrations by Thomas Bewick

128 pp, 170 x 110 mm 
118 b&w illus 
9781851244454 
HB £9.99

A Shakespearean Botanical
Margaret Willes

208 pp, 184 x 118 mm
63 colour illus
9781851244379
HB £12.99

The Book Lovers’ Anthology
A Compendium of Writing 
about Books, Readers and 
Libraries
352 pp, 216 x 138 mm
9781851242481
PB £9.99

9781851244188
HB £20.00

Tea, Coffee & Chocolate
How we Fell in Love with 
Caffeine
Melanie King

176 pp, 170 x 110 mm
18 b&w illus
9781851244065
HB £9.99

What Have Plants Ever Done 
for Us?
Western Civilization in Fifty 
Plants
Stephen Harris

282 pp, 216 x 138 mm
63 b&w illus
9781851244478
HB £14.99

Are You Really a Genius?
Timeless Tests for the 
Irritatingly Intelligent
Robert A. Streeter & Robert G. Hoehn

128 pp, 170 x 110 mm
9781851244232
HB £9.99

Bodleian Library Souvenir 
Guide
Geoffrey Tyack

56 pp, 220 x 220 mm
40 colour illus
9781851242740
PB £4.99

Veronica 
Roger Duvoisin

9781851242450 illus HB £11.99

Penguin’s Way
Johanna Johnston, Illustrated Leonard 

Weisgard
9781851244270 illus HB £10.99

 

Whale’s Way
Johanna Johnston, Illustrated Leonard 

Weisgard
9781851244287 illus HB £10.99

Edward Lear’s Nonsense Birds
Edward Lear

9781851242610 illus HB £15.00

So Much Nonsense
Edward Lear, Introduction Quentin 

Blake
9781851243907 illus HB £15.00

Father Christmas’ ABC
A Facsimile

9781851243259 illus HB £5.99

The Chapter of Kings
A Facsimile
Mr Collins

9781851243204 illus HB £4.99

Children’s & 
Stationery

26 Postcards from the 
Collections

A Bodleian Library A to Z
9781851244041 illus PB £9.99 

An Illuminated Alphabet
26 Postcards

9781851244133 illus PB £9.99

Epitaphs
A Dying Art

Edited Samuel Fanous
9781851244515 HB £9.99

Gift & 
Humour

Famous Last Words
An Anthology

Edited Claire Cock-Starkey
9781851242511 HB £9.99

How to Live Like a Lord 
without Really Trying

Shepherd Mead
9781851242795 illus HB £12.99

Can Onions Cure Ear-ache?
Medical Advice from 1769

William Buchan, Edited Melanie King
9781851243822 illus HB £14.99

How to Dine in Style
The Art of Entertaining, 1920

J. Rey
9781851240869 illus HB £12.99

Key: HB Hardback    PB/fl Paperback with flaps   sc slipcase 
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Weddings
Vintage People on Photo Postcards

Tom Phillips
9781851243693 illus HB £15.00

Women & Hats
Vintage People on Photo Postcards

Tom Phillips
9781851243624 illus HB £15.00

Bodleian Library Treasures
David Vaisey

9781851244089 illus PB/fl £20.00

Wonderful Things from 400 
Years of Collecting

The Bodleian Library 1602–2002
9781851240777 illus PB/fl £29.99

A Brief History of the Bodleian 
Library

Mary Clapinson
9781851242733 illus PB £12.99

Queen Elizabeth’s Book 
of Oxford

Edited & Introduction Louise Durning, 
Translated Sarah Knight

9781851243150 illus HB £14.99

The College Graces of Oxford 
and Cambridge

Compiled Reginald H. Adams
9781851240838 PB £9.99

Latin Inscriptions in Oxford
Compiled & Translations Reginald 

H. Adams
9781851244300 PB £9.99

Great Medical Discoveries
An Oxford Story
Conrad Keating

9781851240036 illus PB £8.99

Dr Radcliffe’s Library
The Story of the Radcliffe Camera 

in Oxford
Stephen Hebron

9781851244294 illus HB £12.99

The Radcliffe Camera
Stanley Gillam

9781851240265 illus PB £5.95

Travel: A Literary History
Peter Whitfield

9781851243389 illus HB £19.99

Writing the Thames
Christina Hardyment

9781851244508 illus HB £25.00

Oxford

40    BACKLIST

The Art of Good Manners
9781851243983 HB £7.99 

The Art of Letter Writing
9781851243976 HB £7.99

Superstitions
Omens, Charms, Cures 1787

Francis Grose, Introduction John 
Simpson

9781851242863 illus HB £4.99

How to Woo, When, 
and to Whom

9781851243457 HB £4.99

Heath Robinson: How to Live 
in a Flat

W. Heath Robinson & K.R.G. Browne
9781851244355 illus HB £9.99

Heath Robinson: How to be a 
Motorist

W. Heath Robinson & K.R.G. Browne
9781851244348 illus HB £9.99

Heath Robinson’s Golf
Classic Cartoons and Ingenious 

Contraptions
W. Heath Robinson, Introduction 

Bernard Darwin
9781851244331 illus HB £10.99

Heath Robinson’s Home Front
How to Make Do and Mend in Style

W. Heath Robinson & Cecil Hunt
9781851244447 illus HB £9.99 

Heath Robinson’s Second 
World War

The Satirical Cartoons
W. Heath Robinson, Introduction 

Geoffrey Beare
9781851244430 illus HB £14.99

Heath Robinson’s Great War
The Satirical Cartoons

W. Heath Robinson, Introduction 
Geoffrey Beare

9781851244249 illus HB £14.99

Ye Berlyn Tapestrie
John Hassall’s Satirical First 

World War Panorama
John Hassall

9781851244164 illus HB fold-out 
£9.99

112 Gripes about the French
Paris, 1945

9781851240395 illus HB £5.99

Bicycles
Vintage People on Photo Postcards

Tom Phillips
9781851243686 illus HB £15.00

Fantasy Travel
Vintage People on Photo Postcards

Tom Phillips
9781851243839 illus HB £15.00

Menswear
Vintage People on Photo Postcards

Tom Phillips
9781851243785 illus HB £15.00

Readers
Vintage People on Photo Postcards

Tom Phillips
9781851243594 illus HB £15.00

Literature, 
Language 
& Arts

Key: HB Hardback    PB/fl Paperback with flaps   sc slipcase 

New Bodleian – making the 
Weston Library

Edited Bodleian Library
9781851243747 illus PB/fl £30.00
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Gold-Tooled Bookbindings
9780900177293 illus PB £1.00

Textile and Embroidered 
Bindings

Giles Barber
9780900177071 illus PB £2.00

Sarah Angelina Acland
First Lady of Colour Photography

Giles Hudson
9781851243723 illus HB £45.00

The Curious World of Dickens
Clive Hurst & Violet Moller

9781851243846 illus HB £15.99 

The Bay Psalm Book 
A Facsimile

Introduction Diarmaid MacCulloch
9781851244140 illus HB £25.00

The Rubáiyát of Omar 
Khayyám

Illustrated Collector’s Edition
Translated Edward Fitzgerald, 

Illustrated René Bull
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